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In my PhD-Project | aim to look at P&Ula Neu mann Clas.,SICS_

Greek Tragedy as a religious : : : ,;.,‘5'5 i,- 7
experience, happening within the SPACE. Space is one of the. ACTIONS. The performance of a play SENSATIONS. During the festival 2/
context of the Great Dionysia and fundamentals of theatre; without is, of course, also nothing without its and during the performance, the
creating a distinct religious ISI;)I?C?, th?rﬁ gan be no pehr.fOFmanCl:e. agents an the action§ they perform. audience will ha\{e been subjected
atmosphere. To do this, | am not just IStm(%EISth e’iwein al;;l I:eCtura Just as with space, | distinguish to a.lot of sensations, l.oe they .
looking at and analyzing the text (my SPace (the tea re Idsteh ) S afe - F)etween th§ external and the . audible, olfactory or vclsual. But just
focus is the Agamemnon of Aeschylus), Z??jcri th?CSSaii:?the Se Z:;(;ge;f Eﬁe w;}ternal. I W|llkl]ook ?]t ageg.ts Wlthcr)]Ut as the gudlencg experlepches
but also focusing on the context of its e )yAnochr - Ortar[::t S the stor;;], suc .as the a11:u |en(<]|:eo,I t .e sen:atlons as V|e\(/jversho th e
oerformance, the architecture of the . y o P | actors,’F e actions per o.rr.ne yrlng pér Qrmance, so do t. ec .aracters
: : this is time, as there is no space the festival (such as sacrifices, ritual within the story that is being
theatre and the audience as not just : : : " : :
L : without time: The play must be set processions...), and agents within the performed. With this category as
passive viewers but active agents for : ! : o
: somewhere and sometime, just as story, which means of course the well | need to distinguish between
the creation of atmosphere. The three . ) .
: ., - actions - fions’ the performance mus be happening characters of the play. the outside and the inside of the
categories 'space -actions = sensations’ = o 5 certin place at a certain time. performance.

are the framework with which I will
analyze my materials.
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